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Guide

Introducing the
Kit for Multimodal
Appreciation and
Evaluation

This kit provides a set of practical
exercises and a framework for
valuing and assessing multimodal
works. It recognizes their unique
capacity to weave together and
activate diverse media forms,
collaborative practices, and public
engagement while expanding the
traditional boundaries of anthropo-
logical knowledge production.

This guide introduces the kit’s
components and offers a brief de-
scription of how each might help

to advance the evaluation and legit-
imacy of multimodal research.
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@ @ @ CHART OF SITUATED CHALLENGES

@D DIALOGIC EVALUATION PROTOCOL

What’s missing in the kit

This kit is intentionally designed
as an open-ended, dynamic resource.
We are certain that there are di-
mensions we have overlooked and
anticipate that new dimensions will
emerge through its use. This is

why you’1l find blank cards, expand-
Y able lists, adaptable templates,

l.. and blank pages throughout the

kit - they are invitations for you
to contribute your own insights,
document new approaches, and expand
the kit based on your experiences
in appreciating and evaluating mul-
timodal works. Your engagement with
the kit actively shapes its evolu-
tion, making it a lively and col-
lectively enriched resource rather
than a fixed set of instructions.
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VALUES INVENTORY

This Values Inventory offers an expanded set of
criteria for appreciating and evaluating multimodal
works. Taken together, they are designed to prompt
reflection on the diverse dimensions that individ-
ual works and projects may entail. The Inventory
contains questions that help users assess how a
multimodal work embodies each value. Feel free to
add any relevant values not included in this list.




A traditional academic value according to

O ri gin ality which most scholarship is evaluated: Is the

argument, analysis, contribution to theory,

an d Rel evan C e method, (re)presentational aesthetics, etc.,

original and relevant?

A traditional academic value usually assigned

C Ommunlc ati()n to a text: How clearly and coherently does it

communicate?




A traditional academic value: How accurate is

T]_‘uth Value the information that is being communicated?

Does the multimodal work create or achieve a
high level of truth value?

How well does a work evoke something about

EVO Cative C ap aCity the phenomena under consideration, such as

a (sensory) experience?




How well does a multimodal work or project

Perf() 'm ative Value perform or enact an argument, point,

or phenomenon under investigation?

How well does the work humanize or render

Hu M anity the full complexity of a person in ways that

resist reduction and abstraction?




How well does the multimodal work or
project make possible collaboration or other

C Oll ab O rati () n relations? How well does the work make

visible or credit the role of that collaboration
or those relations?

How well are the format(s)/media/genres and

M e dia / Obj e Ct object(s) of investigation matched in a multi-

modal work or project? And how well is this

Alignment relationship articulated, i. e. why this format/

media for this topic?




How well are the possibilities /elements/
affordances of individual formats/media/
- genres used in developing insights, achieving
Aﬁordanc €S Re allZ C d an analytic effect, containing a multiplicity
of perspectives, or communicating any of
the above?

A value of accumulation: How well
- Y 7 does a project realize the affordances of
Mu}tIPIICItY intermediality and multimodality across
multiple forms and formats?




How well does a multimodal work or project

Ethical Value make visible /sensible community concerns,

problems, objects, etc?

How well does a multimodal work or project
Re aCh reach and reflect the concerns of particular
audiences?




How well does a multimodal work or project

MUltidiS Ciplinary develop or draw upon multiple disciplinary

perspectives and practices to effectively

POtential document and communicate the complexity

of the phenomenon under investigation?

EpiStemOlO gical How well does a multimodal work or project

makes the conditions of its production

L O C ati O n sensible/visible /knowable?




How well does a multimodal work or project

ACtivatiOn P()te nti al lend itself to activation or provide for distinct

kinds of interventions?

How well is the accessibility of a multimodal

AC CECSS ib ility work or project designed and realized?




How well does the multimodal work or
project anticipate and provide for teaching?

Pe da g O gy Does it provide tools for its own activation

in classroom settings?




NOTES /SCRIBBLES



https://www2.hu-berlin.de/multimodalappreciation/



