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Guide

Introducing the
Kit for Multimodal
Appreciation and
Evaluation

This kit provides a set of practical
exercises and a framework for
valuing and assessing multimodal
works. It recognizes their unique
capacity to weave together and
activate diverse media forms,
collaborative practices, and public
engagement while expanding the
traditional boundaries of anthropo-
logical knowledge production.

This guide introduces the kit’s
components and offers a brief de-
scription of how each might help

to advance the evaluation and legit-
imacy of multimodal research.
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@D DIALOGIC EVALUATION PROTOCOL

What’s missing in the kit

This kit is intentionally designed
as an open-ended, dynamic resource.
We are certain that there are di-
mensions we have overlooked and
anticipate that new dimensions will
emerge through its use. This is

why you’1l find blank cards, expand-
Y able lists, adaptable templates,

l.. and blank pages throughout the

kit - they are invitations for you
to contribute your own insights,
document new approaches, and expand
the kit based on your experiences
in appreciating and evaluating mul-
timodal works. Your engagement with
the kit actively shapes its evolu-
tion, making it a lively and col-
lectively enriched resource rather
than a fixed set of instructions.
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MAP OF INTERVENTIONS

This exercise helps you visualize and understand
the multidimensional landscape of relationships

in which your multimodal work is situated. It en-
courages the identification and recognition of both
apparent and lesser known allies, resources, and
networks in that landscape — across academic and
non-academic spheres and institutions - that could
help you to identify and articulate the value of your
multimodal work, gain institutional recognition, and
thus create the conditions for successful research.
Each area on our Map of Interventions indicates a po-
tential point in your project landscape with prompts
on how you can populate it with relevant informa-

tion, either alone or with others. Move through the
exercise in whichever way it makes sense to: we
suggest beginning with You Are Here. We also rec-
ommend you use a larger piece of paper or digital
platiorm like a Miro-Board to complete this exercise.
And we expect that you will discover new points on
your map that we cannot foresee.



https://www2.hu-berlin.de/multimodalappreciation/
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Trace existing or possible connections
with multimodal practitioners and other
people with whom you could plan and
plot alternative pathways. Think of dif-
ferent modes of collaboration (formal/
informal), types of knowledge exchange,
forms of authority or legitimacy, resource
flows, and other relations and collective
resources to support your project.
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YOU ARE
HERE:

Let’s begin with your multimodal work in its

current state. Identify its key components

and immediate collaborators. You can include

all relevant actors (epistemic counterparts,
co-makers or devices such as technologies,
platforms, spaces)
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Obstacles and obstructions teach us
about the conditions of possibility

for any intervention. Identify actual
or anticipated obstructions to your

multimodal practice, and brainstorm

joint responses with allies, support-

ers and collaborators.





